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C U L T U R A L B A C K G R O U N D 

by H a r o l d C , C o n k l i n , C o l u m b i a U n i v e r s i t y 

T H E H A N U N O O 

One hundred m i l e s south of M a n i l a and at the 
n o r t h e r n end of the Su lu Sea l i e s M indoro , the 
seventh l a r g e s t i s l a n d i n the P h i l i p p i n e s . On 
the f e r t i l e c o a s t a l p l a ins of th i s i s l a n d l i v e 
Taga l o g and B i s a y a n f a r m e r s ( C h r i s t i a n 
F i l i p i n o s ) wh i l e i n the rugged and l a r g e l y u n ­
known i n t e r i o r l i v e at l e a s t e ight d i f f e rent 
g roups of pagan m o u n t a i n e e r s known c o l l e c t ­
i v e l y a s Mangyan . 

T h e s e f o r e s t - d w e l l i n g n o n - C h r i s t i a n groups l i v e 
i n s p a r c e l y se t t l ed c o m m u n i t i e s , speak m u t u a l l y 
un in t e l l i g i b l e l anguages , have l i t t l e d i r e c t c o n ­
tact w i th e a ch o ther or wi th the c o a s t a l 
C h r i s t i a n s , and a r e l a r g e l y s e l f - s u f f i c i e n t . 
T h e y a r e peace fu l fo lk devot ing m u c h of t h e i r 
t ime to hunt ing , ga ther ing , and sh i f t ing c u l t i v a ­
t i on . 

T h e m o s t populous of these r e l a t i v e l y u n a s s i m -
ulated pagan groups a r e the Hanunoo ( n u m b e r i n g 
a p p r o x i m a t e l y 6,000) who inhabi t the jung le and 
g r a s s - c o v e r e d h i l l s of s o u t h e a s t e r n Mindoro , 
i n l and f r o m the C h r i s t i a n towns of M a n s a l a y 
and B u l a l a c a o . T h e mounta inous t e r r a i n i n the 
r e m o t e a r e a a round Mt . Y a g a w (where these 
r e c o r d i n g s we re made i n 1953) i s t r a v e r s e d 
only by n a r r o w and often dange rous l y steep foot 
t r a i l s . N e v e r t h e l e s s , i t i s a p l easant and p r o ­
duct i ve home to the happy fo lk who l i v e t h e r e . 
B y c a r e f u l f i e l d r o t a t i on and c o n s i d e r a b l e a g ­
r i c u l t u r a l s k i l l , the a s s i d u o u s Hanunoo f a r m e r 
cu l t i v a t e a s u r p r i s i n g numbe r of food and other 
e conomic p lants i n t h e i r h i l l s i d e sw iddens 
( " ka ing ins , " o r f i r e d c l e a r i n g s ) . T h e Hanunoo 
a l so ga rden , ga ther w i l d and pro tec ted f o r e s t 
foods, hunt , f i s h , t r a p ; and r a i s e c h i c k e n s , p i gs , 
and humped ca t t l e ( z ebu ) . B u t sw idden a c t i v i ­
t i e s p r edomina t e . B e y o n d t h e i r i m m e d i a t e 
needs , the Hanunoo u s u a l l y manage to produce 
enough s u r p l u s c r o p s to p u r c h a s e , by t r ade wi th 
m a r g i n a l C h r i s t i a n s , the few l u x u r i e s and some 
n e c e s s i t i e s - - s u c h a s I t a l i a n " s e e d " beads ( for 
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A s ind i ca t ed above, Hanunoo r i t u a l p r a c t i c e s 
a r e often p r e d i c a t e d by a f e a r of e v i l s p i r i t s 
( labang) who m u s t be p rop i t i a t ed or r e p u l s e d 
through the s e r v i c e s of m e d i u m s . T h e m o s t i m ­
portant s ing l e c l a s s of s p i r i t s , h o w e v e r , i s that 
of the ghos ts of r e c e n t l y d e c eased r e l a t i v e s . 
D i s r e s p e c t for them m a y be r e p a i d w i th s i c k n e s s 
and m i s f o r t u n e . T h u s , the bones of a dead 
k i n s m a n a r e a p p r o p r i a t e l y e x h u m e d i n the next 
d r y s ea son f o l l ow ing i n i t i a l b u r i a l , c a r e f u l l y 
c l e a n e d , housed , fed, danced w i t h , and comfo r t ed 
in o ther w a y s d u r i n g a t w o - o r t h r e e - d a y s o c i o -
r e l i g i o u s f eas t known a s a pan ludan . W i th 
e l abora t e o f f e r ings , the bone bundle i s f i n a l l y 
se t i n a l o c a l c a v e . 

Such a f eas t for the dead m a y be attended by 
hundreds of k i n s m e n and i s a l w a y s the mos t i m ­
portant s o c i a l event of the y e a r for the s e t t l e ­
ment i n w h i c h i t i s h e l d . Months of p r e p a r a t i o n 
a r e r e q u i r e d . S p e c i a l dance p a v i l i o n s , bone 
h o u s e s , and o f f e r ing s t r u c t u r e s a r e bu i l t ; and 
i n d i v i d u a l s c oncen t ra t e on p r e p a r i n g s p e c i a l 
c l o th ing , f r a g r a n t and c o l o r f u l p e r s o n a l o r n a ­
m e n t s , new m u s i c a l i n s t r u m e n t s , e t c . D u r i n g 
the f eas t , e v e r yone s e e m s to en joy h i m s e l f i n a 
t y p i c a l l y e x t r o v e r t e d m a n n e r , c o u r t i n g , s ing ing , 
g o ss in ing , exchang ing g i f t s , danc ing , l e a r n i n g 

songs , p l ay ing n o i s e - p r o d u c m g i n s t r u m e n t s 
of a l l s o r t s , s t o r y t e l l i n g , and c on s umi n g huge 
quant i t i e s of r i c e and other foods. T h e be ­
h a v i o r of the ebul l i ent c r o w d on these o c c a s i o n s 
r e f l e c t s m a n y of the s t r onges t v a lue s i n 
Hanunoo c u l t u r e . F o r a Hanunoo, be ing an 
a t t r a c t i v e , u n m a r r i e d but e l i g ib l e youth i s the 
a c m e of s o c i a l e x i s t e n c e . A t a panludan e v e r y ­
one a p p e a r s to a c t as i f he o r she w e r e a young 
dandy o r a m a r r i a g e a b l e ma iden i r r e s p e c t i v e 
of a c t u a l age group o r s ta tus a f f i l i a t i o n s . 
G r a n d p a r e n t s and p r eado l e s c en t s j o in the 1 6 -
y e a r - o l d s i n bedeck ing t h e m s e l v e s w i t h p e r ­
f u m e s , o r n a m e n t a l l e a v e s , beaded f i l l e t s , and 
t a 3 s e l l e d e a r pendants . E y e b r o w s a r e t r i m m e d 
o r shaved , tee th a r e r e s t a i n e d , and i n s t r u m e n t s 
u s e d p r i m a r i l y f o r s e r e n a d i n g a r e c a r r i e d by 
o ld m e n and youngs t e r s a l i k e . A s m a l l boy 
m a y compete w i th h i s e l d e r b ro the r and g r a n d -
u n c l e i n a danc ing contest , and a m idd l e - ag ed 
woman m a y ou ts ing a young bache l o r at h i s 
own g a m e - - r e p a r t e e i n chanted, m e t a p h o r i c 
v e r s e . 
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A t a pan ludan the cont inuous p l a y ing of dozens 
of h a i r - s t r u n g g u i t a r s and d i m i n u t i v e t h r e e -
s t r i n g e d f idd l es , s w o r d - b e a n - p o d r a t t l e s , 
bamboo f lu t es , and j e w ' s - h a r p s p r o v i d e s a n 
u n c e a s i n g med l e y of i n s t r u m e n t a l k a l i p a y 
C m u l t i s o n o u s m e r r y m a k i n g ' ) a s an a p p r o p r i a t e 
s e t t ing f o r the c ou r t i ng and s e r e n a d i n g c a r r i e d 
on by young l o v e r s . One ' s popu l a r i t y i n s u c h 
a m o r o u s p u r s u i t s depends to a c o n s i d e r a b l e 
degree on one 's r e p e r t o i r e of ' a m b a h a n o r 
' u r u k a y songs . T h e word ing of these chants i s 
mos t i m p o r t a n t . T h u s , an e n t e r p r i s i n g youth 
takes advantage of l a r g e ga ther ings to i n c r e a s e 
h i s s t o c k of love songs by t r ad ing l y r i c s w i th 
f r i e n d s and k i n s m e n f r o m other a r e a s . T h e 
w o r d s , s y l l a b l e by s y l l a b l e , a r e c a r e f u l l y i n ­
s c r i b e d on the smooth outer s u r f a c e of bamboo 
l i m e tubes and o ther be te l chew p a r a p h e r n a l i a , 
to be m e m o r i z e d l a t e r . Such s e c u l a r and - - t o 
the Hanunoo - -h i gh l y p r a c t i c a l u s e of w r i t i n g i s 
undoubtedly an impor t an t f a c t o r i n e xp l a in ing 
t h e i r s u r p r i s i n g l y h igh ra t e of l i t e r a c y ( 60 -75 
p e r cent i n a numbe r of a r e a s ) i n t h e i r 4 8 -
c h a r a c t e r I n d i c - d e r i v e d s c r i p t , desp i te the 
total l a c k of f o r m a l i n s t r u c t i o n ! A d o l e s c e n t s 
l e a r n the s y l l a b a r y on t h e i r own i n i t i a t i v e by 
obse r va t i on , i n q u i r y , and i m i t a t i o n . 

A s a r e s u l t o f * the i r r e l a t i v e i s o l a t i o n and s t r o n g 
c u l t u r a l c o n s e r v a t i s m , the Hanunoo s t i l l e x i s t 
i n a wo r l d quite r e m o v e d f r o m o ther p a r t s of 
the P h i l i p p i n e s . S o c i a l and p o l i t i c a l changes 
among the C h r i s t i a n F i l i p i n o s have v i r t u a l l y 
no d i r e c t ef fect on Hanun5o da i l y l i f e , a l ­

though some s y n c r e t i s m of Hanunoo and l ow ­
land c u l t u r e i s t ak ing p l ace g r a d u a l l y . T h e r e 
a r e , howeve r , n u m e r o u s i nd i ca t i ons that the 
Hanunoo r e t a i n m u c h of what m a y be c ons ide r ed 
p r e - S p a n i s h B i s a y a n ( o r c e n t r a l P h i l i p p i n e ) 
c u l t u r e . 

H A N U N O O R E C O R D I N G S 

T h e v a r i e t y of v o c a l and i n s t r u m e n t a l sounds 
inc luded i n th i s se t of r e c o r d i n g s c o v e r s a 
wide range of d a i l y and c e r e m o n i a l a c t i v i t i e s . 
T h e s e d i f f e rent f o r m s of Hanunoo sound 
produc t i on can be d e s c r i b e d w i t h i n the f r a m e ­
w o r k of f i v e b road c u l t u r a l con tex t s : cour t ing , 
m e r r y m a k i n g , r e l a x i n g , w o r k i n g , and 
c o m m u n i c a t i n g w i th s p i r i t s . 

(1) C o u r t i n g . Se r enad ing , e s s e n t i a l i n a l l 
Hanun&o c o u r t i n g , r e q u i r e s the m e m o r i z a t i o n 
of chanted v e r s e s and the use of s e v e r a l m u s i c ­
a l i n s t r u m e n t s . T h e v e r s e s a r e of only two 
f o r m s : ' a m b a h a n or ' u r u k a y . T h e r e a r e four 
m a i n c ou r t i ng i n s t r u m e n t s : g i tg i t ( 3 - s t r i n g e d 
f iddle ) and kudyap i ' ( 6 - s t r i n g e d gu i t a r ) u s u a l l y 
p layed only by m e n ; l antuy (bamboo f lute ) 
u s u a l l y p layed by women; and k inaban (bamboo 
j e w ' s - h a r p ) p layed by men or women . Such 
v e r s e s and i n s t r u m e n t s a r e used i n other c o n ­
t e x t s , but t h e i r p r i m a r y use i s i n s u c h c i r c u m ­
s tances as the p a n l a y i s a n ( c ou r t i ng sequence ) 
r e c o r d e d on Side I I , B a n d 6, w h e r e a young man 
exchanges ' ambahan (p lay ing h i s gitgit between 
v e r s e s ) w i th a g i r l he i s v i s i t i n g . A t one point 
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' u rn 
s y l l a b l e U u , . a 
v o c a b u l a r y . T h o s e c 
s y l l a b l e l i n e s and a p .unoo 

b u l a r y . T h e s e l a m. e e m 
a been in t r oduced f r o n . Viands . . and 

r i n g the n o r t h e r n pa r t of the S u l u S e a (cf . 
inon ' e r e k a y ) du r ing the pas t few c e n t u r i e s , 

ve r e t a i n e d the v o c a b u l a r y ( i n c lud ing many 
Span i sh l oan w o r d s ) of that a r e a . H e s i t a t i o n 
vocab l e s and "nonsense " l i n e s a r e known i n both 
f o r m s but they a r e r e l a t i v e l y r a r e . Mos t v e r s e s 
a r e mean ing fu l and abound i n me taphor . Some 
' u r u k a y and ' a m b a h a n have only th r e e l i n e s , 
o thers have m o r e than 30. T h e r e i s a l s o c o n ­
s i d e r a b l e v a r i a t i o n i n chant ing s t y l e f r o m i n ­
d i v i d u a l to i n d i v i d u a l . T h e Hanunoo c l a s s i f y 
t h e i r ' ambShan by v o c a b u l a r y ( s ome con ta in 
many wo rds f r o m other M indoro l anguages , 
such a s B u h f d ) , l ength ( long or s h o r t ) , content 
and intent ( a c c o r d i n g to word ing ) , and a c t u a l 
use ( s e r enad ing , j e s t i n g , as a l u l l a b y , e tc . ) 
T h e r e i s a s i m i l a r , but l e s s e x t e n s i v e , 
ca t ego r i z a t i on for ' u r u k a y . 

T h e l o ve r ' s song on Side I I , B a n d 13 i s t y p i c a l of 
the longer ' ambahan. B e c a u s e of the s t y l i s t i c 
" c r e a k i n g " or " s t r e t ch ing * ' of the l a s t s y l l a b l e 
(an emphat i c dev i ce f requent a l s o i n Hanunoo 
conve r sa t i on ) some of the l i n e s s e e m to have an 
e x t r a s y l l a b l e . O c c a s i o n a l l y the f i r s t l ine of a 
v e r s e w i l l be longer or s h o r t e r than those that 
fo l low. A s h o r t e r ' ambahan i s sung as a l u l l a b y 
( ' i y a y a , t oward the end of Side I , B a n d 4 by a 
man swing ing a 2 - y e a r - o l d c h i l d to s l e ep i n a 
pa lm l ea f h a m m o c k : 

dang a m a g l u m i - m a g l u m i ' 
k i t a madnugan k u t i ' 
k u t i ' g in s a s i y a n g i ' 
mag ' ingaw magyangyang i ' 
k i t a ' ud m a y ' i b a w i ' 
kan ta bangkaw n a b a r i ' 
k a n t a ' u t ak n a l u m b i ' 

F r e e t r a n s l a t i o n : 

Don ' t c r y any m o r e 
O r w e ' l l be h e a r d by the w i l d ca t , 
T h e w i l d ca t f r o m S i y a n g i ; 
V ho w i l l le t out a t e r r i f y i n g c r y , 

- J we c a n ' t do anyth ing about it 
B e c a u s e our hunt ing s p e a r i s b roken 
And our bolo i s bent i n two. 

T w o long ' u r u k a y love chan t s a r e . sung by a 
g u i t a r i s t on S ide I , B a n d 2. T h e t h e m e s invo l ved 
i n s u c h v e r s e s a r e often subt le and comp l e t e l y 
me tapho r i c i n e x p r e s s i o n . Some, howeve r , a r e 
m o r e d i r e c t , as i n the m i l d r eques t f o r b e t e l 
i ng r ed i en t s i m p l i c i t i n the fo l lowing ' u r u k a y : 

sanda bunga sand a buyu' 
s a 'apug ' anang l i s t i n u ' 
' anang p51ad s a tabaku ' 
b i s a n m a n d i l i 1 umagtu ' 
s a pan lu luba kaw s i r t u ' 

F r e e t r a n s l a t i o n : 

A r e c a nut and bete l l e a f 
W i t h burn t l i m e a r e e s s e n t i a l 
A s i s a l s o some tobacco; 
E v e n i f you r e m a i n at home. 
Y o u r l a s t d e s i r e i s s a t i s f i e d . 

T h e d im inu t i v e 3 - s t r i n g e d r e b a b - l i k e gitgit i s 
p layed w i th a t iny bamboo bow s t rung w i th 
h u m a n h a i r . ( T w i s t e d h u m a n h a i r s s e r v e as 
s t r i n g s fo r both gitg i t and k u d y a p i ' , though 
ny l on cordage and s t e e l w i r e a r e o c c a s i o n a l l y 
obtained by t r ade fo r these pu rposes . ) B o w 
r o s i n i s p r ov i ded by p i t ch - cand l e droppings 
s tuck on the s ides of the g i tg i t body. Hanun6o 
g i tg i t p l a y e r s u s u a l l y m a k e t h e i r own i n s t r u ­
m e n t s . L i g h t , r e sonan t woods a r e p r e f e r r e d , 
and c o n s i d e r a b l e s k i l l goes into the cut t ing , 
shap ing , bo r ing , g lu ing , pegging, s t r i n g i n g and 
deco ra t ing of a 2 -p iece wooden gi tg i t body. 
A m a n m a y own th r e e or four of these f i dd l es 
w h i c h a r e r a r e l y m o r e than a foot and a h a l f i n 
l ength. I f r i g h t - h a n d e d , a p l a y e r puts the base 
of the i n s t r u m e n t aga ins t h i s r i g h t th igh and 
p ivo ts the en t i r e g i t g i t - - i n s t e a d of mov ing h i s 
bow h a n d - - t o shi f t f r o m one s t r i n g to another . 
T h e gitgit i s p layed wh i l e w a l k i n g , s tanding , or 
s i t t i n g . T h e r e a r e s e v e r a l tunings and s i x o r 
m o r e methods of p l ay ing the gitg i t ( i . e . , t u n e s ) . 
T h e g i tg i t m a y be p layed alone (Side I I , B a n d 
12) , w i t h a f lute (S ide I I , B a n d 11) , w i th m a n y 
other i n s t r u m e n t s (Side I , B a n d 1), or i n 
a c company ing an ' ambahan c h a n t e r . 

T h e 6 - s t r i n g e d kudyap i ' (or g i t a r a ) i s to 
' u r u k a y chant ing what the g i tg i t i s to 1 a m b a h a n . 
Men who know m o r e ' u r u k a y than ' ambShan 
a l s o tend to be m o r e s k i l l e d i n m a k i n g and 
p l ay ing the k u d y a p i ' , though m a n y i n d i v i d u a l s 
do both w e l l . Hanun5o g u i t a r s range f r o m 15" 
to 30" i n length and a r e u s u a l l y made by the 
p l a y e r s t h e m s e l v e s f r o m only two p i e c e s of 
wood, s e l e c t ed on the b a s i s of we ight , c o l o r , 



t r e e s i z e ( for l a r g e g u i t a r s ) , and tone ( l oudness 
and " b r i l l i a n c e " ) . K u d y a p i ' t ypes d i f f e r mos t 
i n o v e r a l l l ength , then i n shape and c o n s t r u c ­
t i on of the gu i t a r box (e .g. , some a r e of 
m a t e r i a l s l i k e coconut s h e l l ) . ' U r u k a y v e r s e s 
a r e often i n s c r i b e d on.the b a c k . T h e s t r i n g s 
a r e s t r u m m e d ( k a s k a s ) , or p lucked i n d i v i d u a l l y 
( t i m p a r a ) w i th the t i p s of the f i n g e r s , and 
o c c a s i o n a l l y the gu i t a r box i s thumped w i th 
the p a l m of the hand . T h e s t r i n g s a r e tuned i n 
one of t h r e e w a y s , and a l a r g e numbe r of 
k a s k a s t echn iques and t i m p a r a me l od i e s a r e 
known (Side I , B a n d s 6, 7 ) . T h e kudyap i ' i s not 
u s u a l l y p layed i n duet f a s h i o n w i th other s ing le 
i n s t r u m e n t s . S e v e r a l g u i t a r i s t s , h o w e v e r , w i l l 
s o m e t i m e s tune the i r k u d y a p i ' together and 
s t r u m t h e m i n un i son . S m a l l g u i t a r s a r e 
p a r t i c u l a r l y popular w i t h ado l escent boys who 
l i k e to p lay t h e m r a p i d l y and i n c e s s a n t l y when 
c ou r t i ng o r at panludan f e a s t s w h e r e c r owded 
condi t ions m a k e l a r g e r i n s t r u m e n t s c u m b e r ­
some. T h e s m a l l e r kudyap i ' a r e p l ayed wh i l e 
w a l k i n g , s tanding , or s i t t i n g i n c r o s s - l e g g e d 
f a sh i on . 

T h e 5-s topped bamboo l an tuy i s u s u a l l y p layed 
as a mouth-b lown t r a n s v e r s e f lute (S ide I , 
B a n d 3, S ide I I , B a n d s 1, 2 ) , and when so used 
i t i s often r e f e r r e d to by the l o a n w o r d , 
pa l aw ta . When used as a nose f lu t e , the 
c l osed-node end of the bamboo tube i s p l a ced 
so that i t b l o cks the passage of a i r c om ing 
f r o m one n o s t r i l . F i n g e r i n g t e chn iques r e m a i n 
the s a m e , but the tones produced a r e c o n s i d ­
e r a b l y so f te r than when the f lute i s p layed 
o r a l l y . T h e lantuy i s p r i m a r i l y a w o m a n ' s i n ­
s t r u m e n t and i s u s u a l l y made by the f l u t i s t 
h e r s e l f . T h r e e or m o r e a r e made at a t i m e 
f r o m a s ing l e length of t h i n - w a l l e d bagakay 
bamboo ( S c h y z o s t a c h y u m sp.) Stop pos i t i ons 
a r e m a r k e d off a c c o r d i n g to t r a d i t i o n a l f i n g e r ­
width m e a s u r e m e n t s and the ho l es a r e burned 
w i th a hot m e t a l point. F i n a l t e s t i ng m a y r e ­
qu i r e shor t en ing or notching of the open end of 
the tube w i th a kni fe to produce a loud, c l e a r 
tone. Duds a r e th rown away , though a f l u t i s t 
m a y a l w a y s have 5 or 6 good f lu t es on hand . 
F i n i s h e d t r a n s v e r s e f lu tes ave rage 12 " -16 " i n 
length and a r e 1/ 2 " -5/ 8" i n d i a m e t e r . B e c a u s e 
bagakay bamboo s t e m s a r e only 1/ 16" t h i c k , 
l an tuy a r e e a s i l y b r o k e n . T h e r e f o r e , when a 
f l u t i s t i s e s p e c i a l l y fond of a p a r t i c u l a r l an tuy 
she w i l l take e v e r y p r e c a u t i o n to pro tec t i t . 
She w i l l p l a ce i t h igh i n the roo f tha t ch or i n a 
baske t of cotton when not i n us e , and w i l l not 
a l low o the r s to p r a c t i c e on i t . S e v e r a l g i r l s " 
m a y p l ay t h e i r lantuy together (S ide I I , B a n d 2) 
T h e lantuy i s often p layed wi th gitgit a c c o m p a n i ­
ment . T h e mos t f requent context f o r the l a t t e r 
i s dur ing s e r enad ing a c t i v i t i e s . 

YOUNG MAN P L A Y I N G 
B A M B O O J E W ' S H A R P 
(KINABAN) 

T h e Hanunoo o c c a s i o n a l l y m a k e a 3-stopped 
endblown f lute known as bang s i ' o r p a w ' l i ' . I t s 
d i m e n s i o n s a r e s i m i l a r to those of the l an tuy , 
but i t i s m o r e often made and used by m e n , 
and fo r p u r e l y r e c r e a t i o n a l p u r p o s e s . 

B a m b o o j e w ' s - h a r p s a r e w i d e l y used by both 
s e x e s - - a n d often i n c o u r t i n g contex ts s u c h as 
d e s c r i b e d above. T h e s e k inaban (known as 
subing , i f the tongue i s weighted w i th a spot of 
o eeswax fo r g r e a t e r v i b r a t i on ) a r e u s u a l l y cut 
by men f r o m the h a r d outer l a y e r of the s t e m s 
of the t h i c k - w a l l e d bamboos k i l i n g o r k a w a y a n . 
T h e l a t t e r ( B a m b u s a sp inosa ) i s p r e f e r r e d be ­
c a u s e i t " sounds l oude r . " K i n a b a n d i m e n s i o n s 
range f r o m 4 1/ 2" to 9" i n length, and f r o m 
3/8" to 1/2" i n w id th . T h e base w h i c h i s he ld 
f i r m l y i n one hand m a y be of v a r y i n g d i m e n ­
s i o n s ; the t h i n , n a r r o w , stepped tongue i s 
a l m o s t a l w a y s cut to about 2 1/2" i n length. 



Making such an i n s t r u m e n t i s a de l i ca t e t a sk 
and the r a t i o of r e j e c t s to usab l e k inaban i s 
h igh. B e c a u s e of t h e i r f r a g i l e na ture k inaban 
a r e kept i n long bamboo l i m e c o n t a i n e r s . A 
j ew 1 s - h a r p i s t u s u a l l y twangs h i s k inaban^un­
accompan ied by song or other i n s t r u m e n t s 
(Side I I , B a n d 3) , but s e v e r ^ l p l a y e r s m a y 
huddle together and fo l low fT* s a m e r h y t h m i c 
pa t t e rn . D i s s o n a n t j e w ' s - h a r p s a r e not p layed 
together i n t h i s f a s h i o n . 

(2) M e r r y m a k i n g . I n the Hanunoo s ense , 
k a l l p a y , or m e r r y m a k i n g , i s r ough ly equ iva l en t 
to jub i l an t and m u l t i s o n o u s sound product ion . 
M u s i c a l and other sound i n s t r u m e n t s a r e 
e s s e n t i a l ; s ing ing , w h i c h i s u s u a l l y done i n a 
v e r y s o f t - - e v e n h u s h e d - - m a n n e r , i s not. A l l 
such i n s t r u m e n t s a r e known as k a l l p a y - p r o -
d u c e r s (panga l ipay , w h i c h i s the c l o s e s t 
Hanunoo equ iva l en t for ' m u s i c a l i n s t r u m e n t ' ) . 

P L A Y I N G T H E T R A N S V E R S E F L U T E 
KNOWN AS L A N T U Y OR P A L A W T A 

I n the pan ludan- f eas t type of m e r r y m a k i n g as 
m a n y as ten d i f f e rent k i n d s of i n s t r u m e n t s 
m a y be p layed s i m u l t a n e o u s l y . In addit ion to 
g u i t a r s , f i dd l e s , f l u t e s , and j e w ' s - h a r p s a l ­
r e a d y d i s c u s s e d , bamboo b u z e e r s and z i t h e r s , 
w h i s t l e s , bean-pod r a t t l e s , and bronze gongs 
a r e p layed . Hanunoo s t a m p danc ing m a y a l so 
add to the d in as onS ide I , B a n d 10. Some f o r m 
of k a l i p a y i s e s s e n t i a l at a l l Hanunoo f eas t s and 
ga the r ings . E v e n d u r i n g the r i t e s of e x h u m a ­
t ion p r eced ing s econdary b u r i a l , attendant 
m u s i c i a n s p lay m i s c e l l a n e o u s panga l ipay to 
p l ease the s p i r i t s of the d e c eas ed . 

F o r m a x i m u m group en joyment the Hanunoo 
r a t e the loudest of i n s t r u m e n t s , b r onze gongs, 
f i r s t . T w o of these sha l l ow-bod ied agung 
( c a . 2" deep and 12" a c r o s s ) a r e he ld v e r t i c a l l y 
a few i n ches above the dance f loor and l e s s 
than s i x i n ches apa r t . One of the gong h o l d e r s , 
t ak ing a round wooden s t i c k i n h i s f r e e hand 
beats out the m a i n r h y t h m on the b o s s e s . A 
f a s t e r but coord ina ted r h y t h m i s u s u a l l y tapped 
out s i m u l t a n e o u s l y on the r i m s of both gongs 
w i th l i gh t f l a t s t i c k s he ld by two other p l a y e r s 
(S ide I , B a n d s 1, 8, 9, 10) . T h e s e gongs a r e not 
made by the Hanunoo but a r e h e i r l o o m s p r o ­
bab ly obtained o r i g i n a l l y f r o m Moro t r a d e r s 
who brought t h em f r o m B o r n e o or Mindanao . 
I n the whole Y a g a w a r e a i n 1953 only one good 
set w a s ava i l ab l e f o r f e s t i v e o c c a s i o n s . 

Hanunoo s t amp danc ing i s done only to the fas t 
beat of gongs (Side I , B a n d 10), or to the loud 
s t r u m m i n g of l a r g e g u i t a r s . Mos t d a n c e r s a r e 
men or boys ; the best g ong -p l a y e r s a r e women. 
T h e r e a r e th r e e or four p r i n c i p a l gong r h y t h m s 
(Side I , B a n d s 8, 9, 10) and w i th e a c h the r e a r e 
a s s o c i a t e d dance s t eps . T h e l a t t e r a r e a l w a y s 
v i g o r o u s l y executed by i n d i v i d u a l p e r f o r m e r s 
who dance i n p l ace . T h e upper pa r t of t h e i r 
bodies r e m a i n r e l a x e d and s l i g h t l y bent f o r w a r d . 
A l l e n e r g i e s a r e spent i n keep ing up w i th the 
gongs by the f o r c e f u l , r a p i d , and r h y t h m i c a l 
pounding of t h e i r feet on the r e s i l i e n t bamboo-
boa rd f l oo r . T h e feet a r e a l w a y s brought down 
f la t p roduc ing the loudest no i se poss ib l e (S ide I , 
B a n d 10) . Such danc ing often t akes the f o r m of 
an endurance t es t or contest between d a n c e r s , 
or be tween the d a n c e r ( s ) and the gongers , to 
see w h i c h p a r t i c i p a n t c a n hold out the longest 
( u s u a l l y not m o r e than f i ve m i n u t e s ) . Danc ing 
and gong p lay ing a r e e x p r e s s i o n s of j ub i l ance 
and a r e the e s s e n c e of group k a l i p a y . 

F o r f e s t i v e o c c a s i o n s , Hanunoo c h i l d r e n often 
m a k e s i m p l e bamboo w h i s t l e s (tanghup and p l tu ; 
S ide I , B a n d 1 ) and i d i o cho rds ( S ide I I , B a n d 
10). T h e l a t t e r a r e of two t ypes : z i t h e r s 
(kudlung or tabungbung) and b u z z e r s ( ba t iw t iw ) . 
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Z i t h e r s a r e made f r o m a s ing le c l o s e d internode 
of smooth bamboo ( k i l i n g , B a m b u s a v u l g a r i s ) 
sp l i t f r o m one end and kept open about an 
e ighth of an inch w i th a bamboo s l i v e r . T h e 
two ( s o m e t i m e s four ) se l f " s t r i n g s " a r e cut 
f r o m the e x t e r i o r s u r f a c e of the bamboo and 
kept r a i s e d by s m a l l b i t s of bamboo at e a ch 
end . When such a s t r i n g b r e a k s i t i s q u i c k l y 
r e p l a c e d by cut t ing a new one f r o m the bamboo 
s u r f a c e next to i t . One s t r i n g i s p layed at a 
t i m e w i th a s m a l l bamboo p l e c t r u m he ld i n the 
hand . Many c h i l d r e n m a y p lay t h e i r z i t h e r s at 
the same t ime or together w i th other i n s t r u ­
m e n t s , (Side I I , B a n d s 9, 10). T h e ba t iw t iw 
i s s i m i l a r i n s i z e and c o n s t r u c t i o n to the 
kudlung except that i t i s c l o s e d by a n a t u r a l 
node only at one end and has only one s e l f -
s t r i n g wh i ch i s r a i s e d i n the midd le by a 
notched s t i c k set at r i gh t ang les to the a x i s of 
the i n s t r u m e n t . T h e c h a r a c t e r i s t i c buz z ing of 
the ba t iw t iw (Side I I , B a n d s 8, 10) i s produced 
when t h i s s t i c k i s set i n v i b r a t i o n by a bamboo 
p l e c t r u m . 

A t panludan f e s t i v i t i e s young women use the 
l a r g e d r i e d pods of the s w o r d bean ( b u r a y - d l p a y , 
C a n a v a l i a g l a d i a t a ) - - c u l t i v a t e d fo r no other 
p u r p o s e - - a s r a t t l e s . T h e l a r g e l i m a - l i k e beans 
s e r v e as p e l l e t s ; the h a r d outer pod c a s i n g 
f o r m s a n a t u r a l r e c e p t a c l e . G i r l s tap these 
1 0 " - 1 2 " long b u r a y - d l p a y i n the p a l m of t h e i r 
f r e e hand . R h y t h m s s i m i l a r to those p layed on 
the bamboo id i ochords a r e c o m m o n (some of 
these r a t t l e s c a n be h e a r d i n the backg round on 
Side I , B a n d 1) . T h e y a r e v e r y f r a g i l e and e ven 
though they a r e used on ly on impor tan t ka lTpay -
produc ing o c c a s i o n s they se ldom l a s t f o r m o r e 
than a y e a r . Some g i r l s decora te t h e i r b u r a y -
dipay w i th wrapp ings of c o l o r ed cotton y a r n . 

(3) R e l a x i n g . Wheneve r the r e i s a l u l l in 
the a g r i c u l t u r a l w o r k of the day, wh i l e wa i t i n g 
for food to cook, a f t e r m e a l s , and i n the 
even ings , there i s h a r d l y a moment i n any 
se t t l ement when one does not h e a r a lantuy , 
g i tg i t , k i naban , or k u d y a p i ' . Such l e i s u r e i s 
a l so the t ime for p r a c t i c i n g and l e a r n i n g new 
and old ' ambahan, or for copy ing ' u r u k a y 
v e r s e s f r o m w e e v i l - r i d d e n s ec t i ons of bamboo 
onto f r e s h l y cut in t e rnodes or l i m e tubes , and 
for m a k i n g and r e p a i r i n g i n s t r u m e n t s . Many 
of the solo s e l e c t i ons inc luded i n these r e c o r d -

• ings (e .g. , Side I , B a n d s 2, 4, 6, 8, 9, and S ide 
I I , B a n d s 1, 4) a r e t y p i c a l of the i n s t r u m e n t a l 
and v o c a l m u s i c h e a r d dur ing pe r i ods of r e l a x ­
at ion and r e c r e a t i o n . 

( 1 ) W o r k i n g . D a i l y food gett ing and other 
e s s e n t i a l e conomic a c t i v i t i e s invo l ve foot t r a v e l 
to and f r o m sw iddens , f o r e s t s , s t r e a m s , and 

Y O U T H D R E S S E D F O R C O U R T I N G 
W I T H T H R E E - S T R I N G E D G I T G I T 

ne ighbor ing s e t t l e m e n t s . E x c e p t dur ing the 
r i c e and m a i z e g row ing season when d e s t r u c ­
t i ve e n v i r o n m e n t a l s p i r i t s might be a t t r a c t ed 
to the m a t u r i n g c r o p s - - c e r t a i n i n s t r u m e n t s 
a r e p layed wh i l e h ik ing . Young men often 
p r a c t i c e on the i r g i tg i t f i dd l es and women 
h i k e r s of a l l ages c a r r y s t i c k s known as 
ka lu tang . One of the ka lu tang s t i c k s i s he ld 
f i r m l y and i s s t r u c k aga inst the other wh i ch i s 
he ld l oose l y . B y ro ta t ing one or both s t i c k s 
two or th ree tones a r e produced. T h e s t i c k s 
v a r y g r e a t l y i n s i z e and the s i d e s of some of 
them a r e cut f lat to i n c r e a s e the tona l qua l i t y 
or prov ide the tona l i n t e r v a l d e s i r e d . T h e 
s t i c k s a r e cut g r een f r o m second-g rowth f o r e s t 
t r e e s l i k e bayug ( P t e r s o s p e r m u m spp.) and 
danglug ( G r e w i a spp. ) , pee led, t e s t ed , and then 
kept or r e j e c t e d . U s u a l l y they a r e not d e c o r ­
ated or g i ven s p e c i a l c a r e . When s t a r t i n g out 
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on a t r a i l together, s e v e r a l ka lu tang p l a y e r s 
se l ec t t h e i r s t i c k p a i r s so that the d i f ferent 
tones produced w i l l not " f ight e a ch other " (Side 
I I , B a n d 3.) 

D u r i n g a l l s e a s o n s , Hanunoo m e n , women, and 
c h i l d r e n enjoy c a l l i n g back and f o r th along the 
t r a i l by m e a n s of shor t me lod i c p h r a s e s known 
as ' u w i (Side I I , B a n d 5 ) . T h i s i s a l m o s t a l ­
ways done when l eav ing or approach ing a 
se t t l ement . B y ado l escence , a Hanunoo c h i l d 
develops h i s or h e r own d i s t i n c t i v e 1 uw i wh i ch 
s e r v e s a l s o as a f o r m of ident i f i ca t i on . Many 
m u s i c a l f o r m s such as c e r t a i n ' a m b a h a n chant 
me lod i es a r e thought by the Hanunoo to have 
come f r o m these i n d i v i d u a l i s t i c ' u w i . 

When c l e a r i n g f o r e s t sw iddens , c a r r y i n g heavy 
loads , and i n doing other f o r m s of h a r d 
p h y s i c a l labor, the Hanunoo be l i eve that by 
repeat ing shor t but p i e r c i n g y e l l s known as 
pagr i t the t a s k invo l v ed becomes l e s s b u r d e n ­
some and one b e comes r e i n v i g o r a t e d . Such 
pagr i t a r e a l s o used , as w a r n i n g c r i e s , as in 
the equiva lent to our " T i m b e r - r - r '." on S ide I 
Band 5. 

T h e sequence on B a n d 18 i l l u s t r a t e s another 
aspect of s p e c i a l i z e d sound product ion i n 
connect ion w i th the d a i l y c h o r e of c a l l i n g i n 
domest i c a n i m a l s for feeding or other p u r p o s e s . 

Many da i l y a c t i v i t i e s such as the pounding, 
winnowing, and s e p a r a t i o n of r i c e before cook ­
ing invo lve r h y t h m i c p a t t e r n s . 

F o r s i gna l ing purposes , as i n summon ing r e ­
l a t i v e s f r o m d is tant s e t t l emen t s , a heavy , 
handled, bamboo s l i t gong ( b a r i m b a w ) i s used 
by some Hanunoo (though not i n Y a g a w today) 
in m u c h the same way that pagans i n the 
n o r t h e r n par t of M indo ro bang w i th pes t l e s on 
the giant b u t t r e s s e s of l a r g e p r i m a r y f o r e s t 
t r e e s . L i g h t s i g n a l "bug l es " or budyung a r e 
made f r o m bamboo in te rnodes about the s i z e of 
those used for z i t h e r s . T h e s e a r e used n o r m a l l y 
only in c a s e of e m e r g e n c y . 

S p h e r i c a l b r a s s c a s c a b e l s (gurunggurung) of 
probable C h i n e s e o r i g i n a r e w o r n around the 
w a i s t by women or a r e t i ed in s h o u l d e r - s l u n g 
bete l b a s k e t s w o r n by e i the r s e x . T h e y a r e 
r a r e today but a r e m u c h d e s i r e d because of the 
t ink l ing sound they produce . 

(5) C o m m u n i c a t i n g w i th s p i r i t s . Hanunoo 
med iums known as para 'an iwan c a l l upon 
the i r s u p e r n a t u r a l f a m i l i a r s at night and in 
tota l d a r k n e s s . C o m m u n i c a t i o n between 
med ium and s p i r i t f a m i l i a r s i s e f fected by 
m e a " s of pro longed h u m m i n g , and chant ing 

(ngayung) and in t e rm i t t an t h i s s i n g ( p a m y u s ) . 
P a r t s of th i s monotonous sequence conta in 
audib ly d i s t i n c t vocab l es many of wh i ch a r e 
e a s i l y understood Hanunoo w o r d s , but mos t of 
the m e d i u m ' s ngayung " c o n v e r s a t i o n " i s h u m m e d 
in a way that i s i n comprehens ib l e to the l i s t e n ­
e r . On r a r e o c c a s i o n s , when the powers of a 
s ing le m e d i u m ' s s p i r i t h e l p e r s a r e insuf f i c i ent 
to combat the e v i l labang in the v i c i n i t y , s e v e r a l 
m e d i u m s m a y combine the i r e f f o r ts , as i s the 
c a s e on Side I , B a n d 11, where s i x ma l e 
pandaniwan m a y be h e a r d chant ing together . 

D u r i n g such r i t u a l a c t i v i t i e s c e r t a i n m e d i u m s 
(not i n Y a g a w , howeve r ) a r e s a i d to twang a 
m u s i c a l bow r e s t i n g on a bamboo r e s o n a t o r . 
T h i s i n s t r u m e n t , c a l l e d bay i batTngan, i s un ­
known i n other con t ex t s . 

S u m m a r y . Y a g a w Hanunoo m u s i c a l f o r m s a r e 
not the product of a few s p e c i a l i s t s but a r e 
w ide l y known, apprec i a t ed , and pa r t i c i pa t ed i n 
by mos t of the populat ion. E v e r y youth i s able 
to m a k e , tune, and p lay at l e a s t one of the 
c o u r t i n g i n s t r u m e n t s and s ing some of the 
t r a d i t i o n a l v e r s e s . W i th the. except ion of 
ngayung, a l l m u s i c a l f o r m s a r e p r i m a r i l y s e c ­
u l a r . T h e s t ronges t pos i t i v e v a l u e s a s s o c ­
ia ted w i th m u s i c and sound product ion a r e 
those of c our t ing , mu l t i s onous m e r r y m a k i n g , 
and f e s t i v e r e j o i c i n g . 

Hanunoo i n s t r u m e n t a l m u s i c i s both m o r e 
comp l ex and m o r e c l e a r l y d i s t ingu i shed than 
a r e i t s v o c a l f o r m s . I n the l a t t e r , e m p h a s i s 
i s p l aced on words and m e a n i n g s , on r h y m i n g 
and me taphor , r a t h e r than on me lody or other 
m u s i c a l q u a l i t i e s . 1 Ambahan and ' u r u k a y a r e 
f o r m a l l y def ined i n t e r m s of poe t ry , not m u s i c . 
On the other hand, i n s t r u m e n t a l f o r m s exh ib i t 
g rea t independent s i gn i f i c ance i n Hanunoo 
c u l t u r e . K a l i p a y , i n i t s mos t emphat ic e x ­
p r e s s i o n , r e q u i r e s the use of m a n y i n s t r u m e n t s 
- - a n d even of danc ing - -bu t not of v o c a l m u s i c . 
C o u r t i n g without the use of m u s i c a l i n s t r u ­
men ts i s i m p o s s i b l e . 

T h e f our t een m u s i c a l and sound i n s t r u m e n t s 
used by the Y a g a w Hanunoo inc lude 5 
id iophones, 4 chordophones , and 5 aerophones ; 
the re a r e no membranophones : 

id iophones chordophones aerophones 

* k inaban * g i tg i t * l antuy 

* ka lu tang * kudyap i ' bangs i ' 

* 'agung kudlung tanghup 
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b u r a y - d l p a y ba t iw t iw p l tu 

gurunggurung budyung 

T h e s i x m a i n ( i . e . , mos t c o m m o n l y - u s e d ) 
Hanunoo i n s t r u m e n t s a r e s t a r r e d above. T h e y 
i n c lude two h a i r - s t r u n g chordophones (g i tg i t 
and kudyap i ' ) used m o s t l y by m e n ; two 
id iophones (k inaban and 'agung) used by both 
s e x e s and a f lute ( lantuy ) and m u s i c a l s t i c k s 
(ka lutang) used p r i m a r i l y by women. 

R e f e r e n c e s 

C o n k l i n , H a r o l d C . 
1949a. P r e l i m i n a r y R e p o r t on F i e l d W o r k 

on the I s l a n d s of M indo ro and 
P a l a w a n , P h i l i p p i n e s ( A m e r i c a n 
Anthropo log i s t , n . s . , v o l . 5 1 , no. 2, 
pp. 2 6 8 - 2 7 3 , M e n a s h a ) . 

1949b. B a m b o o L i t e r a c y on M indoro ( P a c i f i c 
D i s c o v e r y , v o l . 2, no. 4, pp. 4 - 1 1 , 
C a l i f o r n i a A c a d e m y of S c i e n c e s , 
San F r a n c i s c o ) . 

1953. H a n u n o o - E n g l i s h V o c a b u l a r y ( U n i v e r ­
s i t y of C a l i f o r n i a P u b l i c a t i o n s i n 
L i n g u i s t i c s , v o l . 9, B e r k e l e y and 
L o s Ange l e s ) . 

1954. A n E t h n o e c o l o g i c a l A p p r o a c h to 
Sh i f t ing A g r i c u l t u r e ( T r a n s a c t i o n s of 
the New Y o r k A c a d e m y of S c i e n c e s , 
S e r . I I , v o l . 17, no. 2, pp. 133-142 , 
New Y o r k ) . 

H e i n e - G e l d e r n , R o b e r t 
1933. T r o m m e l s p r a c h e n ohne T r o m m e l n 

(An thropos , v o l . 28, pp. 485 -487 , 
S t . G a b r i e l - M o d l i n g be i W i en ) . 

M e y e r , Adol f B e r n h a r d and A . Schadenberg 
1895. D i e M a n g i a n e n s c h r i f t von M indoro 

( S p e c i e l l bearbe i t e t von W. F o y ; 
R . F r i e d l a n d e r and Sohn, B e r l i n ) . 

M i l l e r , M e r t o n L . 
1912. T h e Mangyans of M indo ro ( P h i l i p p i n e 

J o u r n a l of S c i e n c e , v o l . 7, no. 2, s e c . 
D , pp. 135-156 , B u r e a u of P r i n t i n g , 
M a n i l a ) . 

R o m u a l d e z , N o r b e r t o 
1935. F i l i p i n o M u s i c a l I n s t r u m e n t s and 

A i r s of L o n g Ago ( E n c y c l o p e d i a of 
the P h i l i p p i n e s , v o l . 4, pp. 8 6 - 1 2 8 , 
M a n i l a ) . 

S c h e b e s t a , P a u l 
1947. Menchen ohne G e s c h i c h t e ( V e r l i g 

der M i s s i o n s d r u c k e r e i , S t . G a b r i e l , 
Mod l ing be i W i en ) . 

S c h n e i d e r , M a r i u s 
1951 . M u s i c a f i l i p i n a ( A n u a r i o M u s i c a l de l 

I n s t i tu t o E s p a h o l de M u s i c o l o g i a de l 
C o n s e j o S u p e r i o r de I n v e s t i g a c i o n e s 
C i e n t i f i c a s , v o l . 6, pp. 91 - [ 105 ] , 
B a r c e l o n a . 

E s t e l , L e o A . 
1952. R a c i a l T y p e s on M i n d o r o ( U n i v e r s i t y 

of M a n i l a J o u r n a l of E a s t A s i a t i c 
S tud i es , v o l . 1, no. 4, pp. 2 1 - 2 9 , 
M a n i l a ) . 

G a r d n e r , F l e t c h e r 
1943. Ph i l i pp ine Ind ie S tud ies (Wit te 

M e m o r i a l M u s e u m , San Anton io ) . 

G a r d n e r , F l e t c h e r and I lde fonso M a l i w a n a g 
1939. Ind ie w r i t i n g s of the M i n d o r o -

P a l a w a n A x i s ( v o l s . 1 and 2; Wi t te 
M e m o r i a l M u s e u m , San Anton io ) . 
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T h e M u s i c 

by J o s e M a c e d a 

U n i v e r s i t y of the P h i l i p p i n e s 

G E N E R A L R E M A R K S 

T h e v a r i e t y of i n s t r u m e n t s and the d i f f e rent 
app l i ca t i ons of m u s i c to da i l y l i v i n g among the 
Hanundo a r e ma t ched by i m a g i n a t i v e ways of 
m a k i n g t h i s m u s i c sound s i m p l e , yet a l i v e and 
c o l o r f u l . 

1. V o c a l e x a m p l e s a r e made up m o s t l y of s y l l a b ­
i c r e c i t a t i o n s a k i n to G r e g o r i a n p s a l m s ing ing . 

2. T h e p h r a s e l i n e s of i n s t r u m e n t s and the tones 
that make up the chan t s invo l ve d ia ton ic and 
pentatonic c o n s t r u c t i o n s as w e l l as h e x a c h o r d s 
t e t r a c h o r d s , and th r ee -no t e s t r u c t u r e s . R h y t h m 
i s both f r e e and u n m e a s u r e d . A c h a r a c t e r i s t i c 
use of t r i p l e t s does not d iv ide the g roups into 
notes of e qua l v a l u e s . (See S ide I , B a n d 7 and 
Side I I , B a n d s 4 and 9 ) . F r e e r h y t h m does not 
have a s teady beat or pu l s e . 

3. S i m p l e t r i a d i c h a r m o n y i s used i n p l ay ing 
p lucked i n s t r u m e n t s , and seconds , t h i r d s , and 
four ths a r e sounded by t one -p roduc ing s t i c k s . 
A s o r t of counterpo int without th eo r y but w i th 
some cohes i on i n the j u x t a p o s i t i o n of p a r t s e x ­
i s t s i n the f lute and f iddle comb ina t i ons and the 
f lute duet. 

4. T h e use of the z i t h e r w i th the w h i s t l e , and 
e n s e m b l e - p l a y i n g of s e v e r a l i n s t r u m e n t s p r e ­
sent unorthodox f o r m s of m u s i c a l m e r r y m a k i n g 
Chan t s fo l low the v e r s e f o r m s of the t ex t , 
wh i l e i n s t r u m e n t a l s e l e c t i ons do not have a 
def inite beg inning and ending. 

5. T h e r e i s a c l e a r i d ea of r e l a t i v e p i t ch , but 
no m e a s u r e m e n t of a f i x ed r e f e r r i n g tone. 

N O T E S ON T H E S E L E C T I O N S 

S I D E I , B A N D 1: M I X E D I N S T R U M E N T A L 
M E R R Y M A K I N G ( K A L l ' P A Y ) . 
G e n e r a l m e r r y m a k i n g i n v o l v e s the combined 
use of a l l Hanun6o i n s t r u m e n t s , p a r t l y r e p r e ­
sented he r e by gongs ( 'agung) , g u i t a r s (kudyapi1 ) , 
and the 3 - s t r i n g e d f idd les ( g i t g i t ) . F o r notes 
on these i n s t r u m e n t s , see S ide I , B a n d s 2, 6, 7, 
8, 9, and Side I I , B a n d s 6, 1 1 , and 12. 

S I D E I , B A N D 2 : T W O C H A N T S ( ' U R U K A Y ) , 
U S E D IN C O U R T I N G . 
Most Hanunoo chan t s ( s ee a l s o Side I , B a n d s 4 
and 11 and S ide I I B a n d 13) a r e r e c i t e d pa r l ando 

s t y l e , somewhat i n the m a n n e r of J e w i s h 
p s a l m o d i e s , but e a ch i s d i f f e rent f r o m the other 
and shows the v a r i e t y of m u s i c a l e x p r e s s i o n s 
that c a n be obtained f r o m a spe c i f i c s ing ing 
s t y l e . T h e mood or qua l i t y of v o i c e , a s y l l a b i c 
enunc ia t i on , the p r e s e n c e of a r e c i t i n g tone, 
o r gan i za t i on of p h r a s e s , and a r h y t h m i c a l f r e e ­
dom, a r e some of the a spec t s that e x p l a i n t h i s 
v o c a l t r a d i t i o n , and f r o m w h i c h c e r t a i n ideas 
m a y be f o r m e d for c o m p a r i s o n w i th s i m i l a r 
m u s i c of other c u l t u r e s based on a w r i t t e n 
t r a d i t i o n . 

F i s the tona l c en t e r of the s c a l e used i n these 
' u r u k a y ( I , 2, e xamp l e c ) . T h e notes used 
a round it s t r e s s even m o r e the p u l l of that 
c e n t e r . T h e notes above it f o r m d ia ton ic and 
t r i a d i c p r o g r e s s i o n s as w e l l as tones of the 
pentatonic s c a l e . D i a t o n i c i s m inc ludes the use 
of the t e t r a c h o r d and whole s teps up to the t h i r d 
i n t e r v a l ( I , 2, examp le a ) . A seven- tone s c a l e 
does not inc lude a l l the notes, but the r e i s a 
l ean ing t oward such a s t r u c t u r e i n the s u p e r -
i m p o s i t i o n of one t e t r a c h o r d ove r another , B 
f l a t to F and F to C . 

A c e r t a i n f l i c k e r of the vo ice on G i s an 
o rnamenta t i on , wh i l e the wo rd tapus ends the 
f i r s t ' u r u k a y . 

On h i s gu i tar the s inger p l ays i n s i m p l e r h y t h m 
a tonic and dominant t r i a d i c h a r m o n y w h i c h 
shows a b a s i c r e l a t i o n to the tona l c e n t e r , but 
w h i c h does not have a de ta i l ed r a p p o r t w i th the 
s ing ing vo i ce ( I , 2, e xamp l e b ) . Mos t of the 
p l ay ing c o m e s between v e r s e s or t o w a r d s the 
end of l i n e s . 

T h e s i x s t r i n g s a r e tuned a f ter the ' i n u s t a b a 
a r r a n g e m e n t found a l s o on S ide I , B a n d 7. T h e r e 
i s a d i f f e r ence i n h a r m o n y and r h y t h m when 
p l a y ing a so lo and when a c company ing a chant . A 
d i s t i n c t i on i s a l s o made between m a j o r and 
m i n o r c h o r d s played wi th the s a m e tun ing . F o r 
f u r t h e r d e t a i l s , see Side I , B a n d s 6 and 7. 

S I D E I , B A N D 3 : F L U T E ( L A N T U Y ) S O L O , B Y 
A Y O U N G G I R L . 
P i v o t notes of th i s s e l e c t i on a r e G and C , and 
the d i r e c t i o n of f low a l t e r n a t e s be tween these 
two po l e s . C s e r v e s as t o n a l c en t e r ( i , 3, e x ­
ample b ) . 

T h e tones of the Hanunoo f lu tes r e c o r d e d h e r e 
( s e e a l s o Side I I , B a n d s 1 and 2) a l l have a 
d ia ton ic sequence w i th the s a m e step r e l a t i o n 
between them (c f . I , 3, e xamp l e a; I I , 1, e x ­
ample a ; I I , 2, e x a m p l e a ) . No other f lute s c a l e 
i s known . S l i ght v a r i a t i o n s in p i t ch a r e due to 
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i n a c c u r a c y of m e a s u r i n g d i s t ances between 
ho l es . Some notes w i th in the fas t g roups sound 
l e s s c l e a r because the f i n g e r s invo l v ed tend to 
be r a i s e d a l m o s t s i m u l t a n e o u s l y r a t h e r than to 
be a r t i c u l a t e d i n d i v i d u a l l y . 

T h e range of these i n s t r u m e n t s i s c l e a r l y 
doubled by f r e e and uncont ro l l ed use of 
h a r m o n i c s that p o r t r a y the c o l o r i s t i c e f f ec ts 
of two f lu tes wi th d i f ferent t i m b r e s ( f lute duet, 
S ide I I , B a n d 2). L o n g - h e l d , h i gh -p i t ched notes 
and a quick, f r e e r h y t h m of tones i n be tween 
g ive an e t h e r e a l and i m p r o v i s a t o r y c h a r a c t e r 
to Hanunoo f lute m u s i c . 

S I D E I , B A N D 4 : L U L L A B Y ( U Y A Y A ) . 
C e r t a i n qua l i t i e s of the s ing ing vo i c e m a r k 
th i s piece as a l u l l a b y . A s o r t of a y a w n ( I , 4, 
e xamp l e b ) , the dragg ing , s l e epy qua l i ty of the 
vo i ce , and an e x h a l a t i o n of the b r e a t h at c e r t a i n 
spots ( I , 4, e x a m p l e c ) , a l l con t r ibute to the 
f ee l ing of d r o w s i n e s s . P h r a s e s that a r e c o m ­
p l e m e n t a r y to e a c h other a r e s e p a r a t e d by 
r e s t s or l ong -he ld notes . T h e d i f f e rent note 
v a lue s p r e s e n t m o r e v a r i a t i o n s i n r h y t h m than 
a r e found i n the other c h a n t s . T h e p r e s e n c e of 
the note F i n the ensu ing s c a l e ( I , 4, e xamp l e d) 
accounts f o r d ia tonic passages i n an o t h e r w i s e 
pentatonic s t r u c t u r e of the whole chant . 

S I D E I , B A N D 5 : Y E L L S ( P A G R I T ) W H I L E 
C L E A R I N G F O R E S T . 

S I D E I , B A N D 6: B O Y S G U I T A R ( K U D Y A P I 1 ) : 
K A S K A S AND T I M P A R A . 
E x p l a n a t i o n of the tuning ( I , 6, e x a m p l e a - f ) : 
T h e tones of the s t r i n g s a r e notated i n I , 6, e x ­
ample c . T h e s t r i n g s a r e tuned i n p a i r s , show­
ing that an o rgan i zed idea of r e l a t i v e p i t ch has 
been r e l a t e d to the pos i t i ons of these s t r i n g s on 
the gu i ta r box ( I , 6, e xamp l e a) and t h e i r 
a r r a n g e m e n t i n the peg box ( I , 6, e x a m p l e b ) . 
T h u s , the m a n u a l s ide of tuning i s made e a s y 
e ven at night . 

S t r i n g s 2 and 6 ( I , 6, e x a m p l e d) a r e tuned f i r s t ; 
then s t r i n g s 1 and 5 ( I , 6, e x a m p l e e) shown i n 
a pos i t ion opposite to that of the p r e v i o u s p a i r 
( I , 6, e x a m p l e s a -b ) . T h e i r tones a r e a t h i r d , 
f our th , and f i f th apar t f r o m the B f la t and C of 
s t r i n g s 2 and 6. S t r i n g s 3 and 4 a r e the 
i n n e r m o s t p a i r whose pegs a r e at the top, and 
a r e tuned an octave h igher than F of s t r i n g 5. 
T h i s type of tuning i s c a l l e d k i n u r s a d a ' ; the r e 
a r e other k inds of s t r i n g a r r a n g e m e n t s w i th 
the i r own d i s t inc t me l od i e s and w a y s of p l ay ing . 

E x p l a n a t i o n of the m u s i c ( I , 6, e x a m p l e s g - i ) : 
C h o r d a l ( k a s k a s ) and monodic ( t i m p a r a ) s e c ­

t i ons a l t e r n a t e . T h e f o r m e r a r e p layed w i th 
s i m p l e stops to produce h a r m o n i e s w i th a 
t ona l c en t e r wh i ch i s the F t r i a d , and a d o m i n ­
ant c h o r d w h i c h i s i n the second degree of the 
s c a l e . T h i s shows that adaptat ion of E u r o p e a n 
h a r m o n y does not copy the I , V r e l a t i o n s h i p 
found among the ne ighbor ing l ow land and c o a s t ­
a l f o lksongs ( I , 6, e xamp l e g). 

T h e monod ic pa r t ( I , 6, e x a m p l e h) w i th 
p i z z i c a t o e f fect , c o n t r a s t s w i th the b road 
s t r u m m i n g s of the p reced ing s ec t i on . Much use 
i s made of the open s t r i n g s r e s u l t i n g i n a 
pentatonic me l ody w h i c h becomes the p r e ­
v a i l i n g c o n s t r u c t i o n . I n the s ca l e f o r m e d ( I , 6, 
e x a m p l e i ) , the note A o c c u r s p rov id ing a ha l f -
step p r o g r e s s i o n w h i c h shows a m o m e n t a r y 
m e r g i n g of d ia ton ic and pentatonic e l e m e n t s . 
Not ice the absence of the note E w h i c h would 
have p rov ided a f u l l d ia tonic s c a l e not a l together 
f o r e i gn to t h i s c u l t u r e . I n s u c h monodic s e c ­
t i o n s , t h e r e i s no pu lse or r e g u l a r beat . 

S I D E I , B A N D 7 : G U I T A R ( K U D Y A P I 1 ) ; 
K A S K A S 
T h e ' i n u s t a b a tuning c omp l e t e s the C h i n e s e f i v e -
tone s c a l e ( I , 7, e xamp l e a) the two midd l e 
s t r i n g s a r e a whole tone l o w e r than the 
k i n u r s a d a ' of B a n d 6. A s noted above k a s k a s 
c o n s i s t s of h a r m o n i c or c h o r d a l s t r u m m i n g . 
T h e cons tan t tuning e ven - in the m i d s t of a 
p iece d e m o n s t r a t e s how the keen e a r c a n detect 
w e l l the s t r i n g s that go out of p i t ch . A s i m p l e 
h a r m o n y w i th t on i c , super ton ic , and submediant 
r e l a t i o n s has a l i l t that i s due p a r t l y to the 
s t r e s s e s made by the downward p luck of the 
hand . 

S I D E I B A N D 8 : G O N G - B E A T I N G A N D -
T A P P I N G : B T N A L I N S A Y . 
A n a c c e l e r a n d o tempo ne i the r d i m i n i s h e s the 
c l a r i t y of the r h y t h m nor r e a c h e s a speed that 
b e comes unp layab l e . When s t r u c k on t h e i r b o s s ­
e s the two gongs produce sounds w i th s ca t t e r ed 
ove r t ones ; hence , the notes a r e r a t h e r u n ­
f o cused . I n the fo l l owing e x a m p l e ( I , 8 ) , the 
note F i s about a q u a r t e r tone h igher and E i s 
about a q u a r t e r tone l o w e r than notated. A s i m ­
i l a r r h y t h m wi th added s i x t e en th notes i s p layed 
on e a c h r i m sounding an octave h i ghe r . T h e r e 
a r e d i f f e rent k inds of r h y t h m s each w i th s p e c ­
i f i c n a m e s . 

S I D E I , B A N D 9 : G O N G - B E A T I N G AND -
T A P P I N G : D I N U L U T . 
T h e r h y t h m on the b o s s e s i s s l o w e r i n t h i s 
e x a m p l e than on B a n d 8. T h e beats and 
a r r a n g e m e n t s of e ighth and s i x t e e n t h notes a l s o 
d i f f e r . P e r group of f i ve notes , t h e r e a r e th ree 
E ' s in t h i s e x a m p l e , and th ree F ' s on the p r e ­
ced ing band (c f . I , 8 and I 9 ) . T h e r h y t h m used 
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i n r i m tapping f o l l ows the m a i n one on the 
b o s s e s . 

S I D E I , B A N D 10 : S T A M P D A N C I N G ( T A R U K ) . 
T h e d a n c e r ' s feet r esound on the bamboo f loor 
fo l l owing the r h y t h m of the gongs ( c f . I , 8 and 
I , 10) . O ther i n s t r u m e n t s , i nc lud ing g u i t a r s 
and f i dd l e s , p rov ide add i t i ona l a c compan imen t . 

S I D E I , B A N D 11 : R I T U A L C H A N T I N G 
( N G A Y U N G ) O F M E D I U M S (to r i d the s e t t l e ­
ment of m a l i g n f o r e s t s p i r i t s ) . 

T h e low, s low and moan ing qua l i t y of the vo i ce 
g i ves an a tmosphe r e of m y s t e r y and p r a y e r to 
t h i s chant . T h e p r i n c i p a l v o i c e has an e n t i r e l y 
pentatonic c o n s t r u c t i o n ( I , 1 1 , e xamp l e b ) , wh i l e 
the other vo i ce f o r m s a s epa ra t e s c a l e ( I , 1 1 , 
examp le c ) , a h e x a c h o r d w i th an added m i n o r 
t h i r d . ( F o r m o r e r e m a r k s r e g a r d i n g s c a l e s , 
see Side I , B a n d 2.) I n t e r v a l s of seconds , 
t h i r d s , f ou r ths , f i f ths , and oc taves a r e f o r m e d 
wi th the other v o i c e ( I , 1 1 , e xamp l e a ) . 

S I D E I I , B A N D 1 : F L U T E ( L A N T U Y ) S O L O B Y 
A Y O U N G G I R L ( I I , 1, e x a m p l e b ) . 

T h e tona l c e n t e r i s F . T h e l ine of f a s t notes i s 
longer h e r e than on S ide I , B a n d 3. T h e r e a r e 

T R A N S C R I B I N G ' U R U K A Y V E R S E 
T O N E W B A M B O O I N T E R N O D E 

m o r e notes per group invo l v ing d i f f e rent k inds 
of t u r n s that tend a l w a y s to go back to the c e n ­
t e r . See S ide I , B a n d 3 for m o r e de ta i l s about 
Hanunoo f lu t e s . 

S I D E I I , B A N D 2: F L U T E ( L A N T U Y ) D U E T 
B Y A G I R L A N D H E R M O T H E R . 

D i s s o n a n c e produced by t h i s chance c oun t e r ­
point of two f lu t es i s e xp l a ined by a c l a sh " in 
t h e i r s c a l e s . One i n s t r u m e n t has a tonal c e n ­
t e r of C ( s i m i l a r to the f lute on Side I , B a n d 3); 
the other h a s a tona l c en t e r of A ( I I , 2, e x ­
a m p l e s a -b ) . T h e long and shor t notes of both 
i n s t r u m e n t s sound s o m e t i m e s together, and at 
other t i m e s one a f t e r the other . T h i s happens 
at r a n d o m , but o c c a s i o n a l l y one pauses and 
wait 's for the other ( I I , 2, e xamp l e c ) . 

S I D E I I , B A N D 3: M U S I C A L S T I C K S 
( K A L U T A N G ) . 

T h e s e p a i r s of s t i c k s p lay a s i m p l e h a r m o n y 
of u n i s o n s , s econds , t h i r d s , and four ths that 
c a n be found i n a comb ina t i on of four notes 
be longing to the pentatonic s c a l e ( I I , 3 ) . T w o 
c o n t r a s t i n g f e a t u r e s m a y be noted: v a r i a t i o n 
and r epe t i t i on . A c onse cu t i v e grouping of two 
or m o r e p h r a s e s shows an i r r e g u l a r i t y and 
v a r i e t y of pa t t e rns w h i c h a r e poss i b l e w i th 
the l o n g - s h o r t - s h o r t - l o n g r h y t h m . Repe t i t i on 
of such a r h y t h m i s a f o r m i n i t s e l f , and h a s 
an i n s i s t e n t and somewhat hypnot ic e f fect . 

S I D E I I , B A N D 4 : B A M B O O J E W ' S - H A R P 
( K I N A B A N ) : 3 S E L E C T I O N S . 

T h e d i f f e rent tongue pos i t i ons v a r y the p i t ch 
and qua l i t i e s of sound produced w i th the mouth 
c a v i t y ac t ing as a r e s o n a n t c h a m b e r . T h e r e ­
t a r d s of the beat be tween e ighth notes a r e 
dev ia t i ons f r o m a s teady pu lse c o m m o n among 
mos t p l a y e r s . T h e thumb that p lucks the h a r p 
away f r o m the body t a k e s that m u c h m o r e 
t ime to come back and r e p l u c k i n the s ame 
d i r e c t i o n . Some d i s c e r n i b l e r h y t h m s a r e shown, 
i n I I , 4. 

S I D E I I , B A N D 5 : T R A I L C A L L S ( 'UWI ) . 

Some of the ident i f i ab le tones a r e notated ( I I , 5, 
e x a m p l e s a - f ) . E x c e p t , f o r the f i f th e x a m p l e ( I I , 
5 , e x a m p l e e) a l l have th r e e - t one c o n s t r u c t i o n s 
showing a good v a r i e t y of r h y t h m and me lod i c 
out l ine w i t h i n the l i m i t s of a few no tes . When 
j o ined together they m a k e up a C h i n e s e s c a l e . 
T h e note E i n I I , 5, e x a m p l e e shows aga in how 

12 



hal f and whole s teps comp le t e a t e t r a c h o r d , 
ha l f of the seven- tone s c a l e . 

S I D E I I , B A N D 6 : C O U R T I N G S E Q U E N C E 
( P A N L A Y I S A N ) : C O U R T I N G SONGS 
( ' A M B & H A N ) , F I D D L E A C C O M P A N I M E N T 
( G I T G I T ) , AND D I S G U I S E D T A L K ( P A H A G U T ) . 

T h e ' a m b a h a n chants a r e based on only th r e e 
tones f o r m i n g incomple te t e t r a c h o r d s s i m i l a r 
to the chan ts on Side I I , B a n d 13. I n p l a y ing 
the gitgit the pentatonic s c a l e i s used . T h e 
note E , m a r k e d x i n l l , 6, p rov ides 
the only f o re i gn e l emen t , and i s used l i k e a 
l ead ing tone, showing aga in the m e r g i n g of 
pentatonic and d iatonic e x a m p l e s . T h e gitg i t 
i s p layed m o s t l y between v e r s e s . T h e r e a r e 
th r e e r anges of v o i c e s ; the m a n h a s the b a s s 
par t , the gitgit the other e x t r e m i t y , and the 
woman the midd le r ange . I n sp i t e of i n exac t 
tuning, the r e l a t i o n be tween the tones of e a c h 
range i s ev ident . T h e note F i s the c e n t r a l 
point to w h i c h a l l the v o i c e s r e f e r . At the end 
of c e r t a i n l i n e s a s l i d i n g vo i ce m a y be noted. 

S I D E I I , B A N D 7 
A N I M A L S . 

C A L L S T O A T T R A C T 

A n o lder m a n a s k s h i s nephew to feed the c a t s , 
dogs, c ows , p i g s , and c h i c k e n s r e s p e c t i v e l y . 
I n e a ch c a s e , the younger m a n obeys and a t ­
t r a c t s these a n i m a l s w i th t y p i c a l - - a n d i n mos t 
c a s e s i m i t a t i v e - - c a l l s . 

S I D E I I , B A N D 8 
( B A T I W T I W ) 

S I D E I I , B A N D 9 
( K U D L U N G ) . 

B A M B O O B U Z Z E R S 

B A M B O O Z I T H E R S 

S I D E I I , B A N D 10 : B A M B O O Z I T H E R S , 
B U Z Z E R S , AND W H I S T L E S . 

Wi th s l ight v a r i a t i o n s the r h y t h m s used a r e 
shown in I I , 8 - 1 0 . T h e t h i r d r h y t h m i l l u s t r a t e s 
one s i m i l a r to the r h y t h m s h e a r d on S ide I , 
B a n d 7 ( gu i ta r ) and Side I I , B a n d 4 ( j e w ' s - h a r p ) . 

S I D E I I , B A N D i i : F L U T E A N D F I D D L E D U E T . 

T h e f lute tune i s s i m i l a r to that of S ide I , 
B a n d 3, and the f iddle me l ody to that of S ide I I , 
B a n d 6. T h e d i f f e rence i n r h y t h m between the 
two me l od i e s p r e s e n t s ideas i n counterpo in t . 
One has a s teady pu l se , s l ow , and i n t r i p l e t i m e , 
( I I , 11 , e x a m p l e c ) , wh i l e the other i s i m ­
p r o v i s a t o r y w i th f a s t notes i n between l ong -he ld 

P L A Y I N G T W O - P I E C E G I T G I T 
W I T H H U M A N - H A I R B O W 

B E A T I N G T H E D A N C E GONGS 
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tones ( I I , 11 e x a m p l e a ) . S in c e t h e i r p i t ches a r e 
r e l a t e d to each other , the d i s s o n a n c e s a r e not 
a s s t a r k as i n the f lute duet (S ide I I , B a n d 2 ) . 
B o t h emp loy a d ia tonic c o n s t r u c t i o n w i th d i f f e r ­
ent r a n g e s . I n the f lute i t i s a s i x t h , expanded 
an octave h i gher by o ve rb l ow ing ( I I , 11 , e x a m p l e 
b ) , wh i l e i n the f iddle i t i s an octave ( I I , 1 1 , 
e xamp l e d) . I n both c a s e s , the seventh degree 
i s omi t ted . I n the f iddle melody, c h a r a c t e r i s t i c 
p h r a s e s a r e made up of whole s teps and a m a j o r 
t h i r d , avo id ing the h a l f - s t e p between E and F , 
and d e s c r i b i n g m u c h of the pentatonic s c a l e . I n 
the f lute tune, the p r e s e n c e of a h a l f - s t e p d i s ­
c l o s e s a d ia ton ic p r o g r e s s i o n w i th in the space 
of f our , f i v e , and s i x consecu t i v e whole and ha l f 
s t eps , without comp le t ing the expanse of two 
t e t r a c h o r d s . 

S I D E I I , B A N D 12: F I D D L E ( G I T G I T ) : 
S I N I D S 1 R U Y . 

A m o r e extended me lody based on the d ia ton ic 
s c a l e , A e o l i a n mode ( I I , 12, e x a m p l e c ) , appears 
c l e a r and f u l l i n t h i s p iece w i th a c e n t r a l note, 
degrees of t e n s i o n and d i s t ens i on , and a c o n ­
tour , showing a poss ib l e r e l a t i o n s h i p to the 
m u s i c a l c o n s t r u c t i o n s known to C h r i s t i a n 
groups on M indo ro . T h e u n c e r t a i n t y of p i t ch 
and uns t ead iness of tempo a r e p a r t s of the p r o ­
c e s s of adapt ing t h i s m u s i c a l c o n s t r u c t i o n to 
l o c a l t a s t e s . T h e s i n i d s i r u y i s the name of t h i s 
p a r t i c u l a r k i n d of me lody p layed on a spec i f i ed 
tuning of s t r i n g s ( I I , 12, e x a m p l e b ) . T h e r e 
a r e other k inds of tun ings w i th other m e l o d i e s . 

S I D E I I , B A N D 13: AN ' A M B A H A N C H A N T , 
S U N G B Y A L O V E R . 

T h i s r e c i t a t i o n i s the s i m p l e s t of the chan ts r e ­
corded (Side I , B a n d s 2,4,11). O n l y th r e e notes a r e 
used i n w h i c h E f la t s e r v e s as t ona l c en t e r w i t h ­
in an i n t e r v a l of a f ou r th . T h e sugges t ion of a 
comple te t e t r a c h o r d adds up to the v a r i e t y of 
i n t e r v a l c omb ina t i ons f o r m e d by a l l these chan t s . 
T h e pro longat ion of the tone at the end of v e r g e 
l i n e s e m p h a s i z e s the a ssonance of ' a m b a h a n 
chan t s . T h e l o w e r i n g of the vo i c e at the end of 
the l a s t word s i gn i f i e s the end of the p i e c e . 
T h e r e a r e v a r i a t i o n s of the t ex t e i t h e r when 
sa i d or sung, but s ing ing encourages m o r e i m ­
p r o v i s i n g both i n the t ex t and m u s i c . 

My l oved one, M a ' a y a n 
Don ' t f e e l so low 
Our e l d e r s w i l l he lp us 
And we w i l l exchange g i f ts 
T o s t r eng then the bond; 
I f th ings w o r k out 
And a l l goes w e l l 
We w i l l mee t aga in . M I S C E L L A N E O U S HANUNOO I N S T R U M E N T S 
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M U S I C A L E X A M P L E S 

2 a 

A A A A A A | t i " i O , 4 , t , — i 
Sty*—A A A" A A A A » • • • w w ^ 

l^th i n t e r v a l d i a t o n i c t e t r a c h o r d monotone a x l t h e n o t e s be long to 
t h e %-tone s c a l e 

2nd i n t e r v a l d i a t o n i c and t r i a d i c i n t e r v a l o f the 3 r d 
k u d y a p i ' accompaniment i i 

I C C m 
t u n i n g of 6 s t r i n g s 
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I . 6 

T H E K U D Y A P I " 
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a . rhythm p l a y e d on b o s s e s o f both gongs 

b . rhythm o f one p l a y e r on one r i m 

c . rhythm of second p l a y e r on o t h e r r i m 

J > . 9 I . 10 

R = r i g h t f o o t , L = l e f t f o o t 
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I I , 6 
M a n ' s p a r t : 
• » » » a 0 (j ft | j» m - 0 

Woman's p a r t : 

Ou ' l i *j E E U I T 

V i o l i n : ^ 

| f r r r t l l ttt t f - r T Of 111 \ \ 

| m H i i L f ' j t r m 
T u n i n g o f 3 s t r i n g s 

^ = down p l u c k of the hand 

I I , 1 1 a F l u t e p a r t : 

b S c a l e : c G i t g i t p a r t : 

f — •—• P 
\ X \ 

d S c a l e : 

^r-frr^rrrrllfftU n rrrrl\ — 
e T u n i n g o f s t r i n g s 

I I , 12 a 

a • 
• f • H p 

3k 
T u n i n g of s t r i n g s S c a l e formed 
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• * » o a a a a 
o a - ' a - y a n dag p a - m a - ' a - y a simg-nan 

t o o ft 

c a - g u s - ' a n k a - l i t - k i t v ; a - d i ' ag-dan 

b a - ' i t w a - d i d a - p i - l a n p a - l a d sab nu s a n g - b a - y a i i 

fro fl» o o= a 0 a a E D I T O R , H A R O L D C O U R L A N D E R 
P R O D U C T I O N D I R E C T O R , M O S E S A S C H 

d e r - g u sab nu ' u - r u - g a n n a g - s a n - ' a n way t a n ' u - n a n 

L K W A Y S R E C O R D S 
* * * tin Wor ld s U o d i n f t r r U u c r r of AUttHNTK f O l K MUSIC on Kecord , * * * 

FAXOi 
' A J O C ; 
FAM01 
FA20O4 
FA2005 
t A 2004 
FAXOT 
FA2W* 
•*3C :. 
F A » M 
F A X ) ] 
F A X I 4 
F A X i t 
F A X ! I 
FAX22 
FAX2J 
FA MM 
FAX75 (23 2) 

«S I Ml 
^ - 5 / 1 ) 

4) 

( I ) 

(1) 
W 

( I D 
(>4) 
I I ' ) 
C D 
C D 
123) 
C4) 

AMERICANA 10 
'>--.. .: t Piute Pete 
Christmas Corals . Summert 

| Corey, Seeger Dort.no ( 
Take U i i 

wo 
an Folk Songs, Seegen 
ao'd l a n d . Tarry 

wbortond Mountain, C o r « 
All Doy Singin'. Von War 
Lonasoma Volley Folksongs 
Duit I t - ftalaldi. Guthr.e 
lo i l 'ood Songs. Hotttton 
lock Island U H , Laadba'lr No 
Sao I logger Songs, Etfcin 
Saadt af love Summars 
Cowboy la l lads . Houston 
Solomon v r, Jamison 
Leodbelly Lagacy No 3 
Ohio Vallay, Ruckley 
Gat On loo e Folkmoitars 
l lua i Isownia McGaa 
Easy Ride'. Leodbelly No 4 
Harmonica 4 Vocal Sak», Tarry 
Mormon Folk Songs. Hilton 
Anglo-Amar icon Nye 
Negro Spirituals. Hal l l a a d 
Songs of Joa Hltl, G'oie-
. m 0 t Y Mooaitoins Luntford 
Lody Gay. Summars 
Hord Trovelin'. Houston 

mplor. Saagar 
Falsi Lady. Su< men 

FA2I0* 47 ' 
FA2II0 (47/3) 
FA2H2 (4012) 
FA21M (47/1) 
FA2I14 
FA2I34 

FH2ISI 
FH2IS2 
FH2I43 
FH2I44 
FH2I7S 
FH2I74 
FH2II7 
F H 2 I H 
FH2I4I 
FH2I72 

!| Goofing Off Suita, Saagar 
North W i l l lot adi Robartson 
Courting 4 Complaint. Foggy 

) Suita from l itt le Fugitive 

SONGS O F THE STATES 10" 
Mossochutatti Clayton 
Virginia, Cloyton 
North Carol ina . Motor 
Total, Nyo 
Kansas 

Kentucky, English 

AMERICAN HISTORICAL 10" (44/1) Revolution 17*7-71. House 
(44/2) Revolution 177141. House 
(44/J) War I|I2 No. I House 
(44/4) W a r 1112 No. 2, Haute 
(41/S) Frontier i a l l a d t , Seeger 
U s Frontier lattodt. Seeger 

(44/7) Civil War No I, Nyo 
(44/l) Civi l War No. 2, Nye 
(44/11) Heritage Speeches. Kurla 
(44/12) Heritage Speeches. Kurla 

JAZZ SERIES 12" 
FJ240I (53) Anthology No 1 The South 
FJ2M2 ( » ) AnthoKogy No 2. Hues 
FJ2I03 ( » ) Anthology No 3 New Orleans 
FJ2404 IS ' ) Anthology No 4 J a n Singert 
FJ2I0S 43) Anthology No 5 Ch icago 1 
FJ240* (45) Anthology No * Ch icago 2 
FJ2R07 (47) Anthology N New York 
FJ24M (4') Anthology No. 1 6 g Rondi 
FJ24OT (21) Anthology No. t F.ono 
FJ21I0 Cl> Arthelogy No 13 loogie . K C 
FJMM (Ml AMSofogy No. 11 Addenda 

FA244I (241) 
FA7M2 (242) 
FA2V5I (251) 
FA2VS2 ( 252) 
FA2W1 (251) 

AMERICANA 2-12" 
Leodbelly Legacy No < 
Leadbelly Legacy No. I 
Am. FoUmuiIc. Vol. I 
Am Futbwtedc, Vol 2 
Am Folkmusic. Vol 1 

W O R L D HISTORICAL end SPECIALTY 12" 
FW100I O ' C e n a d a . Mills 
F W X 0 2 Irish Rebellion, House 
FW300* S c o t t i * W a r I a l l a d t . Dunbor 
FG1SC2 Recording C a n a d i a n Indians, 

lorbaou 
FG150S l a l l a d s of Newfoundland. Peacock 
FG3SM American Folksongs John Lomat 
FGJSIS Folk Songs from Suites England 
FG35X Indion Ragat Songt of India 
FG3540 Songs of French C a n a d a Labrecque 
FGJ57* (71.'i) Netherlands Song. Kunst 
F G K 4 S Hind Will ie Johnson, tfory of 

Rig Rill Irooniy, story of 

FOLKWAYS SPECIAL I2" 
Connonsville Story 
Music frwn Picauo Film 
Henry Jacob's Radio program 
Rawhide Radio program 
Couflonder't A lmanac . Radio program 
Seeger 4 Iroonry. Radio program 
Gregorian Chontt 
West Cotet . i i le Story TV program 
Anthemi of All Nations. Vol. I 
Anthems of All Natlwis, Vol. 2 

ETHNIC M O N O G R A P H LIBRARY 12" 
FM4000 (1000) 
FM400I (1001) 
FM4002 • 1002) 
FM4003 (1001) 
FM400* ('00*1 
FM4007 (Id07) 
FM4004 C O M ) 
FM400* . I O M ) 
FU40I I C O N ) 

FGH44 

FS14S2 
FS1440 
FS144I (44'D 
FSU42 ( l * '2 ) 
FS3443 (•4/J) 
FS1444 4* ' 
FS3444 
FS1I44 
FS3MI (•4/0 
FS3442 (44/2) 

Hungorian Folk Songs 
Wol f River Songs 
Songs from Aron 
Greof Lokei Indioni 
Novo Sco'«o Folkmusic 
Lappish Joik Songs 
Folkmusic of Norway 
Lithuanian Songs in U S A 
Drum Dance from Corr iocou 
Songs ond Pipes from I- " a n 

FE4MS (445) 
FE4444 (444) 
FE4447 
FE444I (444) 
FE444f (444) 
FE44S0 ( 450) 
FE44SI (451) 
FE44S3 (SO) 
FE44S4 (454) 
FE44S4 (451) 
FE4440 (440) 
FE444I (44D 
FE4442 (4421 
FE4444 ( 444) 
FE4445 ( 445) 
FE4444 (444! 
FF4447 (447) 
FE444T (44T) 
FE447I (471) 
FE4472 (472) 
FE4471 (471) 
FE4474 (474) 
FE4475 ( 475) 
FE4474 (4741 
FF44W (440) 
FE4442 
FE44I1 
FE450IA/R (501 A. 
FF450IC O'SOIC 
FE4502A/4 ' WJA 
P**WC ni502C 
FE4520A/I (4J0A 
FE4520C D(420C 

Mutic 
Musi 
Folk Mus. 

Soufk 
of i 1 Ond. e Amor* 

Ivddhi i t Ritua 
Songs t'em C o p e |re:on li lond 
lulu Songs from the Cameroon; 
Folk Munc of Jamaica 
Folk Music of Greece 
Indian Mutic of the Upper Amoio" 
Temio' Dream Songt from Malaya 
Jomoicon Cult Rhythms 
Wolf Music af Senegal I Gomb<a 
Indians of the Conad .an » o - i 
Folk Music of Liberia 
Hanunoo Music of the Philippine! 
Folk Dances of Greece 
Kurdish Mui.c from Iraq 
Negro Music of A l a b a m a . Vol 1 
Negro Music of A l a b a m a . Vol 4 
Negro Music of Alabomo Vol 5 
Negro Mutic ol A l a b a m a . Vol 4 
Negro Prmon C a m p Work Songs 
•aole Music of the Uory Coatt 
Arabic ft Druse Mutic 
Folk Songt of French C a n a d a 
Music of the tturi Fores' People 

4) Mutic of the Mediterranean, No I 
D) Music of the Mediterranean No 2 
I ) African Drums Part I 
DJAfro Americon Drumt Port 2 
• I Folk Music from Itlaly PoH t 
D)Fofk Music from Italy Port 2 

FE4500 (500) 
FE450I (50D 
FE4S02 (502) 
FE4503 (501) 
FE4504 ( 504) 
FE4505 ( 505) 
FE4504 (504) 
FE4SI0 (510) 
FE4520 ( 520) 
FR4525 ( 525) 

ETHNIC FOLKWAYS LIBRARY 2-12" 
Negro Mutic of Atrlco ft Amorica 
Mutic of the Mediterranean 

i American Drumt African 1 Afro 
African Mutic South of Sohora 
Mutic of the World's Poople. Vaf I 
Mutic of the World't People, Vol 1 
Mutic of the Wor ld ' i People Vaf. j 
World's Vocal Arts 
Folk Mutic from Italy 
Mon t E early Musical Instruments 

FOLKWAYS RECORDS & SERVICE CORP 
117 W,,» sttt, Str. .t N Y C. 36 

NEW NUMERICAL LISTINGS 
O l d N . m b m 4-4 in S r . c k . U { ) 

AMERICAN HISTORICAL 2-10" 
FH5001 l a i i o d . of the Revolution 

(2<5I 4 2152) . 
FHS002 la l lods of the Wor of 1112 

(2141 ft 2114] 
FH5O03 Frontier ftollodi. [2175 ft 2174) 
FHS004 ta l lodt of the C iv i l Wor 

(2117 ft 2144) . 
FHS004 Her i tage Speeches. Vol. 2 

11*1 ( 2IT2) 

FWA4I5 I I I . 
F W U I 4 ISM FW48I7 112) 
F W i l l i Mil 
FW48IT t • ." 
F W 4 I X [1201 
FW4I2I i n i i 
FW1I72 [•221 
FW4I23 i m i 
FW4I74 [•24] 
FW4I2S (2S) 
FW4I24 (•74) 
FW4477 (•72) 
FW4I2I INS) F W 4 I U [S3t] 
FW4I3I ( I D ) 
FW4IJ2 (•12) 
FW4413 (•72) 
F W 4 I H '4141 
FWAItS rsei 
FW4I14 11)4) 
FW4837 !I)7) 
FW431I [• I I I 
FW4I3T [•Ml 
FWU40 ,'MOI 
FW444I n u FW4A42 !M2[ 
FW4I53 ( H 5 . 2) 
FW4I44 ISM FW4*45 I N . 
FW£|44 !W4 
FW4*47 IN2 
FW4I4I ( M l 
FW4451 i l ' i I ) 
FW4M4 HS4) 
FW4457 
FW444I (•41 

I I i s a 
FW4U0 [M0 
FW4YI1 (911 
FWWI2 (.12 
F W i . l ] ten F W . . I 4 (.14 
FW4Y1S ( . IS) 
FW4YI4 (.14) 
FW4YI7 1.17) FW4YII (•IS) F W 4 . l t 
FW4YM ( « 0 ) 
FW4.22 i n n FW4.2J (sn 1 
FW4T2S s a I FW4Y2T mn 

( r a n FW4T2I 
mn 
( r a n 

FW4Y2Y ( m i 
FW4.30 1*10) FW4Y3S ( ) K ) 
FW4U0 MC ) 
FW4M2 | « 7 ] 
F W 4 « I I K 1 
FW415J (Ml) FW4H7 ( « ' ) 

Montoya 
Son* , of Mei ico 
Sponith GuitOr So 
Scottish l a g p i p e Tunas. McLellan 
Irish Popular Dancai 
Irish Jigs ft Reels 
Russian Folksongs. Platnittky Chorut 
Conodion North woods. Hemsworth 
Haition Guitar Catteut 
c - q m Folk Sonqt House 
Gospel Songs, lahomos 
Contorioi i D Kusevitsky 
Jew.th Folk Songs OK 
Jewish Folk Songs, Vol. 2 O K 
Ukrainian Christmas Songt 
Sonqi ft Dancet of the l a t a u e 
Folk Scoqt af Newfoundland, Mllli 
French Folksorsgt 
r r - o ' e Snngs of Haiti 
Folk Mutic Of Hondurat 
w . i s h Folk Songs. Evans 
Christmas Songt of Spain 
Haition Piono -
Dutch Folk Songs Noormon 
Robin Hood l a l l a d s . Houta 
Conbbaon Dancai 
Shepherd other Songt Israel 
Songt of ttta Ribie. Htllet. Avlva 
German Folk Songt, Schlomme 
Swedish Folk Songt, Sven-I. Taube 
Chrittmas Songt of Portugal 
Jomoicon Folk Songt. lennott 
Songs of Itroel. Hil lel . Aviva 
Polish Songs Dances 
Meicon Folk Songt 
Finnish Folk Songt 
Danish Folk Songt 
Songt of Ireland, nl Ghuoirlm 
Steel l and of Trinidad 
Man of the Wide World, Samuels 
Songt of Four Continents. Swappers 
lantu Choral Folk Songt. Swappers 
Mexican rridOl 
Calypso with Lord Invader 
Italian Folk Mutic, Songt 
Fcfk Mutic of Middle Eart 
English Folk Songt. Coppard 
Duet Songt of French Conodo 
Ciechot iavak Folk Songs 
Flemenco Guitar , M o r n Etcudero 
German Favorite Songt, Wolff 
French Folk Songs of Acadia 
Arabic Songt of Leboxsn ft Egypt 
Great Scottish ta l lodt . McEwon Rrot. 
Hebrew Folk Songt 
French-Canadion Fofk Songt. Mills 
Scoftith I a l l a d t McEwon Iroe. 
Israeli Dances. Ttobar 
Cantoria lt for the High hlalidayt. Rrun 
German Chrittmas Songt. Wolff 
Sangt ft Dancet of Quebec 
Songt ft Dancet of h o n . . . 
Yoqui Dancet of Meeico ... 

L1THO IN U.S.A. ^tPWU**9 
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